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TO EQUALISE THE FINCERS IN THE PERFORMANCE OF FOUR CONSECUTIVE NOTES 


ALLEGRO GIUSTO. 


STUDIO. 


1: 


+e. ж 
(mE "A 4 pL 9a. *a4. 75. O. "4. 7*1 SPREDS. F 
1 й тив! тэс РЭН a ч 
L3 жав Нь ی‎ =r е а а 
|. яав... гэрч, ~~ — | Se LN >= pe LY ид 220 | 
* = = T > 
| il basso molto marcato. | 
153 s 


GES SP: со FERE KEF E TE 
222222 22 PSS EER ZEEE UTED 
Sls EERE ee ee HEIST TTT 


Ea SS OS сл = EE 


(4d ) 


Place well first. the three right fingers and the thumb on their respective strings 


"be wrist In ehanging of position 


-do not move et alk 
accentuate the first of the four beiniquayere, od 
сэн very stemdty in All? time, gfving great equality to the passages — as for the feft hand take the octa» 
th foree and energy, place the hand rather high up, near the neck of (he instrument, fo find (ne strings fir 
wer PO Ex(end gently the ;@ right finger to strike the distant sixths or octaves 


—keep the thumb well up, 


3. without deranging the 
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hand nor moving the wrist, give the left hand chords with force and in a decisive manner. (CJ Їнэн 


for the left hand, observe what I have said above for the right, (letter А and В.) 
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4) This Studio must be performed with elegance and taste, and the Scaies of Six notes given with 
much delicacy; taking gr^af care to preserve in all of them the utmost equality, without, any break in 
the many changes of position, and to accentuate lightly the notes with the sign => (B) Play all the right 


hand quavers very short and light the octaves and chords of the left hand are also to be given soft and’ 
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S'accato without any sort of arpeggios, only, arser га little the (rst note of each har oa 


the rithm. {С} pay attention to the Crescendo and a'seo to the dese: (D) diminish well !! хоч 
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and play with much delicacy.. 
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PREPARATION TO THE SHAKE . 
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il basso leg giero. 


JU This Studio wil! prepare well tne Harpist to the performance of the Shake, as 1t wil; gise fo. the 
first finger and the thumb of the right hand, freedom and agility — Play each note equally, and do not 
allow the thumb, (as it is often the case) to be louder than the first finger. The bass very,very light, 

without any sort of arpeggios, (except when indicated | and with a graceful motion of the hand — (в) 
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give forcer bo the under notes and take care not to move the wrist, (C | mark much all the double i 
of the left hand, and pay attention to the riten. and the decrease of the sounds.: D | the shake жегу lo: 
and brillant, beginning piano, inereasing to the greatest forte, and afterwards diminishing to piani sims 
the three minim chords of the left hand, much arpeggioed, giving full vibration to the lower Cs. 
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.1 The.time of this Studio, must be very animated, the octaves being played very staccato and steadily, 
accentuating well all the octaves marked with the sign >) not bending, nor taking off too far the third Yin. 
ger at each note, but giving both notes well together, with a brisk and slight motion of the hand, paying at 
tention to keep it close to, the strings the minims of the bass a little accentuated, while the under crotehets 


notes are to be played ligh: and short. R? giye force to the second right finger and kevys the hand steady- 
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mark well the bass notes with the sign >. (€) here,nerve a little the hand and wrist, but gently and pl; 
lightness and grace, the hass notes short and marked, but piano. ( D) all the octaves with force and en у 
the hands well steady, keeping them close to the strings, do not arpeggio, except the last chords, whieh «i 
be given with brillaney ond full vibration. 
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1.4| In this Studio, which will be found most excellent to equalise the fingers of the right hand, and to give 
proper strength to the 9% and 34 


the right wrist must remain steady and motionless, while the fingers sclely 
re to act freely, and with аќ much equality as possible 


I recommend the performer all through the Studio te 
ps particular attention to the 24 and 34 right fingers, which I dare say, will be found weak, stiff, aud unahle 


it fist to keep pace with the thumb and first finger; these 29 and 34 fingers must strike the notee %у the sole 
ези of the Joints, and not by a jerk of the wrist—the semibreves and minims of the left 
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tle arpeggiod and mark just enough to give them vibration during their respective value, the crotchet short., 2 | 
the quavers up. marking the melody, well marked, the bass notes to he given with vibration and feeling.: € | here 
again, the melodic notes turned up must he given with much accent and expression; while the under notes are to 
be piano and equal take care not to move the wrist —The quavers at the Bass, vety light indeed, without any 


sort of arpeggios whatsoever— Рау attention to increase or decrease the sounds as indica‘: 
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ON GRACE NOTES. 


ALLEGRETTO SCHERZANDO. 
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(4! Accentuate all the dotted crotchets to give them due vibration during their value and play very uht and quic? 


the small grace notes,.. The whole to be performed Gracefully and playfully the Bass very staccate. without ass 


sort of arpeggios, the hand being rather turned up. | B) the little F5 very light and quick, giving force to the fol 
lowing large E. (C all the first lower Аз of the bass, well marked; the other notes piano and еп! do not try 
to place at once all the three fingers and the thumb of the Left hand on the string, but play the first A of the 
har independently and detached, and afterwards place the 9d 15 finger and the thumb. | D! the smal, notes all 
ways light and very quick, taking care fo give accent to the following large. notes with the mign eu, Fhe due all 
throngh the Studio. 
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p dolce e legato. 


р dolee e scherzando. 
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(E) the lower dotted minims A of the bass, much marked, the other piano and equal, take care to strike the double 
notes of the 29 and 3% left fingers without motion of the hand or wrist, but solely by the bending of the joints 
(Е) the double turn is,most difficult to perform, it wants a little jerk of the hand to герїасс quickly the thumb 
on the large note following the turn,- play the turn very quick and light. 
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1) The double turned up notes of the left hand, soft and light,-while the single lower notes turned 
he given (all through the studio) clearly and well accentuated, this, will require much 


down are t 
this Studio first with the left hand aloe, which will not prove Irksome, as the Bass combine by it 
(A&P. 8183.) 


practice ап will be of great service to the Harpist, and the Author will advise him to go through 


BOCHSA, 18 Studies. Bk. f. 


D = 


E I ee CT و‎ Е 

РТ es ЭЭ зэ 1-4 Кыт 1 сэ цәй ик ы рин ры з ў | 
4 Sar a E و د‎ 4 л 

Би 1 суш I, LT — — NM EN a E OOE = [ 


5 s E EI 

TOP ДЇ DEON Se SA PE ЯШЕ EE кар, E 1 4 a ey ea DNI) 0 um | 

An. SS aa ae ӘЙ БШ „ЖЩ ӨҢЕ] ee ee ee ee ee БЫШЫ [Wa BP OAS s Î li 

He 7h e——c-—-mü mL Шо ——9 — es L| --- 1, Ын -. 0 | 1 1 
DELE CIOGPHETS UD ---- TL ETT 7 инээн ك‎ 


— — | 


- 


ОЗ E PS OR 4 

ree. m1 b d =- 

7 еы В н e NER н 
— с ae ЫНЫ сані 


Ю Za lA A ӘНШ BESSY ШИ ШЕШ НЫНЫ ШИН 
WES Ga хиа ТУЧА БН ЖОЙ BE ул .— —— WEE 


by brillante. 


£ piu forte. 


self the melody and Harmony. |B ) all the notes of the right hand Scales, very equals take cure in 


changing of position, (it is to say after each four contigion notes) not to turn or move the wrist, 


and place in proper time (and with ease) the third finger in ascending scales: an? thé thumb inde. 


seen ting scales; (С | keep the hand and wrist very quiet and steady, while the thamh or the ti 
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finger slide, 


(D! pay attention to the erescend® and always remember fo mark well (ће, lowe! 
tass notes with the sign >- 
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(4) La melodia ben marcato. 
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(d) The upper turned notes with the right thumb, to he well accentuated, and played with taste and 


feeling, while the Arpeggios under are to be given with freedom, equality and agility, the wrist 
must nof be rested too heavily on the sounding board, in order not to prevent the quick changes of 
position, Tm ascending or descending. * 
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Н With great equality and neatness. (с) mark well the notes with the right thumb the 


Bass steady. 
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ID) mind the Crescendo. and mark well the notes of the third right finger. 
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TO CAVE STRENCHT AND FREEDOM TO THE THIRD FINGER. 
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f marcato. 


(4), This Studio will be found of great service to give strength, freedom and agility to the third finger - 
Great attention must be paid, in striking the notes with the third right finger, not fo move the hand 
or wrist. nor to disturb the position of me other fingers, which are to be placed on their respective 
strings only after the three notes of the З finger are played, although they must be kept ready elose 
to their respective strings — The Left hand a little arpeggiod to give necessary vibration to the doteed 
minims—,B) mind the RALLY which has a good effect, if performed with taste. (C. same observation here 
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for the left hand that what I said before for the right, only the periormer will require good practtee to 
strike with ease the three notes with the third left finger, on account of the left weist not been rested 
on the sounding board as the right hand. (D) mark well the upper notes and keep the hand very steady 


(Е) the notes with the left thumb, to be played gracefully, with the fleshy part of iv, the haud бб œ 
extended and the fingers turned up. 
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1,4) The whole, quick, and very light, keep the hand quiet and pay attention to the yd right finger, which 
must unite well with the 15t finger and the thumb _. the same when the third right finger acts the (rf. 
ple notes of the bass. very staecato and light giving a somewhat necémt to thet lawer single notes and 
octaves. 
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Tempo. 
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(B! Extend the 31 left finger in opening well the hand, keeping as much as possible, the left thumb near 
the upper notes. In extending the third right finger do not alter the hand position, and keep well the first 


finger and the thumb together. 
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rall? Lento. (C) 


( Very slowly and Pomposo, and the chords much arp» 


ec 
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